
 

 

 

 



EPISODE 1 (Pilot) 

We meet JACK PICCO as he’s being questioned by NTSB AGENT MILLS in an 
undisclosed government facility. Mills wants to know what Jack witnessed, and 
wants to know what Jack’s hiding. Jack wants to know where his mother is, and a 
quid pro quo ensues with each doling out information to each other. Jack relates 
what he witnessed outside his bedroom window; the final moments of Flight 466 
as it corkscrewed and crashed into the Picco’s property. We meet his mom Anne, 
sister Amy, and end with Bruce returning to his devastated farm. But for all his 
concern about his mother, Jack hasn’t asked about his father or sister. Why is 
that?  And when Mills reveals a strange piece of metal in his possession, it’s 
clear Jack knows more than he’s letting on. 

EPISODE 2 

We pick up In Situ with BRUCE PICCO returning home to the devastation, all 
observed by Jack’s camera. Bruce surveys the devastation of his farm, and we 
get a sense this is just a family hanging on. But when investigation of the attic 
uncovers a strange piece of metal – the same revealed by Agent Mills in Episode 
1, it becomes clear something strange is happening. Bruce departs to check on 
neighbors, and Anne, Amy and Jack watch the news, giving us our first look at 
Bethany. Jack decides to go outside and won’t indicate why, and despite Anne 
making him promise to stay put, he departs. CUT TO: the present, and an 
interview room (which may be the same as before) only it’s Anne Picco in the hot 
seat, facing off with NTSB AGENT REILLY. Anne is desperate for word on Jack, 
on Bruce, on Amy. Reilly wants to know how long Jack was gone for, and Anne 
isn’t sure. That’s because ... FLASHBACK to Anne in the kitchen seeing a 
shadow outside the window. Thinking its Jack she storms out to give him hell, but 
the shape is gone. 

EPISODE 3 

We INTERCUT between Anne and Reilly, and Jack and Mills, their stories a 
jumble of mis-directions and false flags. Both groups are losing patience with 
each other. Reilly wants Anne to tell her to know what happened after the crash, 
what they found on their property. Mills wants Jack to tell him the source of this 
strange piece of metal they can’t identify. But when Jack realizes Mills 
legitimately DOESN’T know what happened to the plane, or on their farm, he 
agrees to tell Mills; but warns Mills he won’t believe any of it. We FLASHBACK to 
the Picco farm, and what Jack finds; the bubbling glowing water in the pond, the 
figure he pursues into the barn, and him and Bruce investigating, ending with the 
alien attack, and its subsequent capture by Bruce. Jack finishes his story ... and 
now it’s Mills’ turn to be stunned into silence. “Told you,” says Jack. 

 



EPISODE 4 

We break away from the main narrative to pick with Bethany Walker, as this local 
journalist finds a routine (i.e. “dull”) local news story interrupted by the sight of a 
passenger plane corkscrewing through the sky and crashing beyond the city 
limits. With her driver/cameraman PHIL FRANCIS in tow, she can almost smell 
the national exposure; finally she can ditch this small-town dead end beat. 
Everything is chaotic at the crash site, and she and Phil manage to gain entry to 
discover wreckage, but no bodies. WHERE ARE THE BODIES? The crash site is 
closed off and the local police clear Bethany, Phil and several others away, and it 
looks like her dreams of stardom are crushed. But when following a debris trail, 
she finds a cell-phone. And on that phone’s camera is something that will change 
everything we know about the universe. 

EPISODE 5 

We begin with cell-phone footage of two plane passengers, CHLOE PALMER, 
and DARREN STILES and witness the final moments of Flight 466 from inside 
the plane, as a high-pitched whine fills the air and something slams into the wing. 
The footage goes to hash, and we REVEAL Bethany and Phil watching it, jaws 
hanging open. This is it; the story of the century, and it’s literally in their hands. 
They need to get this to the station and go live with it. They climb into their news 
van and peel out, and we CUT TO: the unnamed facility, where Mills and Reilly 
compare notes. Jack told Mills a crazy story about an alien; Anne told Reilly the 
same story. Are these people nuts? Their stories match up perfectly, so either 
they planned an elaborate hoax ... before they can discuss further NSA CHIEF 
BRENNAN arrives to tell them they’ve been pulled from the case. Not Reilly and 
Mills specifically, but rather the NTSB. The NSA wants control now for reasons of 
national security ... and heading that is someone Jack recognizes the moment he 
enters the interrogation room. Meet NOAH WILKINS; and we can see Jack’s 
blood go cold. “Hello Jack,” he says. “Been a long time.” Back on the road, the 
news van screeches to a halt. Someone is standing in the road before them, 
coned in the headlights. This is CHLOE PALMER; the girl Bethany and Phil saw 
on the cell-phone camera footage, very much alive. 

EPISODE 6 

We begin with Wilkins interviewing the Neary family at their farmhouse. Both are 
shaken by what they saw, but are open and upfront with Wilkins, even when he 
says the may need to be brought in for further questioning. Is this the only 
farmhouse in the area? No; the Picco farmhouse is a mile up the road. Wilkins 
drives to the Picco farm and knocks on the door.  

We CUT TO Jack’s POV as he covertly videotapes the friendly interrogation of 
Bruce, Anne and Amy. Wilkins clearly knows something is up, especially when 



he finds the piece of machinery recovered from the roof of the house. We return 
to Wilkins’ POV as he gets back into his car, and looks at the Picco farmhouse, 
studying it. Then he pulls away. We follow him as he arrives at the crash site and 
meets with Brennan, who is supervising the placement of what look like body-
bags around part of the fuselage.  

“We have a problem” says Wilkins. “We’ll deal with it,” answers Brennan. “We 
always do.” Someone unzips a body-bag, revealing a body inside, placed among 
the wreckage as a soldier sparks a flame-thrower. 

EPISODE 7 

Phil grips the wheel of the news van as Bethany tries to pull answers from a 
catatonic Chloe, who can only ask “Where’s Darren?” over and over again. 
Bethany gets increasingly frustrated, but her genuine concern for Chloe’s well-
being begins to outweigh her journalistic ambitions; there’s a human face behind 
this mystery. But just as Bethany realizes it their van is T-BONED by something 
big and heavy. Bethany gets her bearings just in time for the door to be forced 
open, gunmen scrambling inside and a black hood snapped over her face.  

CUT TO: Interrogation, where Wilkins sits opposite Jack. “I know what happened, 
Jack,” he says. I know everything that happened. I know you were there watching 
me. I even know what happened to your dad and your sister.” Wilkins lifts and 
places something on the table that Jack recognizes; his camcorder. “I know, 
because you told me,” says Wilkins. He flips the display on and presses PLAY – 
and we move into the camera’s playback screen. From here in through most 
Episode 9 we pretty much play the footage from the farm uninterrupted, and even 
cut down into a tighter narrative. Turns out after Wilkins left the farmhouse things 
went progressively downhill. Amy’s behavior becomes erratic, and when Anne 
discovers Jack and Bruce have put the alien they recovered in the barn in the 
cellar it all goes to shit. Anne threatens to take the kids to her sister’s, Bruce is 
apoplectic, and a sound draws them all outside – to see a BOILING RED AND 
BLACK CLOUD FRONT ROLL IN, birds alighting from the trees and going 
mental, and a horrible high-pitched wail pierce the gloom.  

Something is coming. And it’s already there. 

EPISODE 8 

The third act of our overall narrative kicks off In Situ as the Picco Family deals 
with aliens outside, Amy craziness inside, no framing device, no nothing, just 
plunged directly into another chapter in the story, as the family is gradually boxed 
in by their attackers as already shot and scripted. By sticking with the “2 new 
pages per 10 minute chapter” this can and would give us some wiggle room to 
put a little more meat into some other segments; more “new” scenes to break 
with the format somewhat. Plus owing to the nature of this series I think we could 



benefit from having one episode that’s just all action, all reaction, all based on the 
family’s experience without the safety of a framing device. Plus given the nature 
of a web-series people are either going to watch them all in one go or will just 
click back to re-watch earlier episodes anyway. At any rate the “end point” of this 
episode will be crucial, and based on the script, we would theoretically end this 
one at the point where Anne screams Amy is gone! 

EPISODE 9 

The uninterrupted stretch of camera footage reaches its crescendo as Bruce 
charges outside, shotgun in hand, screaming at the alien intruders to give back 
his daughter when WHOOSH Bruce is sucked up into the sky and the footage 
goes TO BLACK. Back to the present, where Wilkins faces Jack, who is in tears. 
He’s lost his father, his family, everything and just wants to get out of here. “Mom 
and I hid in the cold cellar. There were ... lights.” We INTERCUT with the 
basement as aliens visit the house, and confront Jack and Anne, and take Amy 
away. Then the government arrives and takes Jack and Anne to this facility. He 
doesn’t know anything else. That’s the end of the story. All of it. All he knows.  

Watching on a security feed, Mills and Reilly watch the exchange as a techie 
notices something strange on one of the cameras and sends someone to 
investigate. An agent moves down a corridor, and finds it’s covered with the 
same alien hieroglyphics Amy was drawing, and witnessed on the camera 
footage. He follows those hieroglyphics to a figure standing, and writing them on 
the wall. She doesn’t turn, she doesn’t acknowledge him; and we see it is Amy 
Picco.  

But where did she come from, and what is she doing here? 

EPISODE 10 (FINALE) 

The big finale where we resolve the storylines.  

Start with Bethany being held, wants to know where Chloe and Phil are. But 
there’s commotions a plenty, and we pick up like a thriller, where Brennan bursts 
into interrogation room one and tells Wilkins they have a situation. Amy on the 
security camera still drawing, the guard who tried to take her lying motionless on 
the floor. A decision is made, and Jack and Anne are reunited to try and bring 
Amy under control. But as they do this, it becomes clear that the real threat lies 
elsewhere.  

In her holding cell, Chloe looks up as someone unlocks the door by touching it. 
We get a glimpse of a fire as he moves to a different cell and opens the door for 
Bethany, who is reunited with Chloe. “You should leave”, the man says, and he 
points the way. We still don’t see him, but Bethany and Chloe clear out because 
they know shit’s about to go down. Basically ends as it’s Bruce, and the shimmer 



of someone or something following him, miming his actions as he breaks his 
family out and kills a couple of the guards, leaving Reilly, Mills, Brennan and 
Wilkins. 

It all plays out in security camera footage as cameras are taken down one by 
one, and a final image of Brennan being levitated by Bruce and split open, blood 
fanning out in slo-mo.  

We go to BLACK: 

And a title-card: “The Picco Family’s current whereabouts are unknown.” 

Setting us up for Series/Season Two.  The mystery element will be key as it’s 
what’s going to keep people coming back week after week, episode after 
episode.  

Epilogue 

There is a show here. Not just a few episodes, but a real series. The mysteries 
solved at the end of Series One are just the tip of this iceberg, and our overall 
plan is to tell a story that will span cities, continents, the world entire ... and 
beyond. 

Hopefully, we've answered some questions. The story ideas really are limitless; 
in fact, we've had several conversations about what the second and third series 
might look like. We've discussed ways to have characters recur and how to figure 
out new arcs that don't infringe on  the current “Mythology” arcs. 

We really believe that The Picco Incident will feel familiar yet be unlike anything 
we've seen before on the Internet. From the X-Files meets Paranormal Activity 
setting, to the unique cast of believable characters, The Picco Incident offers 
something for everyone, a show tailor-made to appeal to the broadest sci-
fi/mystery/thriller audience possible. 

Frightening. Mysterious. Cinematic.  

But more than anything, unexpected.   

We thank you for your time. Your consideration. And again, the opportunity. 

 



FADE IN:

BLACK

MILLS (O.S.)
Please state your name for the 
record?

INT. INTERVIEW ROOM #1 -- DAY

And we’re on JACK PICCO, 17, your total rebel type in that 
typical teenage “I-don’t-give-a-shit-but-really-I-do” sort of 
way.  He also looks tired, haggard -- the fluorescent lights 
aren’t doing him any favors.  He looks like he’s been through 
hell and back, and was just told he has to go another round.

Sitting opposite Jack is NTSB INVESTIGATOR GREGORY MILLS, a 
late 30s, professional type in a dark but not black 
government issue suit.  A briefcase is on the table beside 
him and open, though we can’t see what’s inside it.

[Note: We don’t see or ID Mills at all in this chapter.  He’s 
OFF-SCREEN, and just a voice, with periodic glimpses of hand 
taking notes on a tablet, a shadow on the wall.  This way you 
can just read lines off-screen, and when you cast the role 
with someone hopefully recognizable, can just dub/intercut 
the new footage]

JACK
After you tell me yours.

MILLS  
My name is Gregory Mills.  I’m an 
Investigator with the NTSB.

JACK
My name is Jack Picco.  I’m a 
teenager from the Picco family.  
Where’s my mother?

MILLS
You’re mother’s fine.

JACK
Fine is a place now?  Where is she?

MILLS
She’s being debriefed.

JACK
Where?



MILLS
Here.

JACK
Where’s here?

MILLS
That’s not important.

JACK
To you it isn’t.

MILLS
It’s classified.

JACK
Am I still in Illinois?

MILLS
Classified.

Jack leans back in his chair, arms crossed.

JACK
Fine, I’ll wait.

MILLS
Until?

JACK
Until it’s not classified anymore.

A sigh from Mills (O.S.).  Jack smirks.

MILLS
One hundred seventeen.

JACK
One hundred seventeen what?

MILLS
Flight 466.  Passengers and crew.

Like that, Jack’s bravado evaporates.  

MILLS
People with friends.  Families.  
People waiting for them to arrive. 
But they’re not going to, are they?

Jack just stares, emotion welling as he remembers some 
unspecified trauma.

2.



MILLS
Jack, we’re just trying to unravel 
what happened.   

(beat)
You saw it, didn’t you?  

Jack nods.

MILLS
Tell me what happened.  What did 
you see?

Jack stares INTO CAMERA ... and we

MATCH CUT TO:

INT. PICCO FARMHOUSE, JACK’S BEDROOM -- LATE AFTERNOON *

Jack looks directly into camera as he adjusts white balance.  *
By the look of him this is well before whatever happens to *
him happened.  The last care-free moment he’s going to have. *

Jack moves off-screen from his camcorder’s view to reveal a *
typical TEENAGE BOY’S ROOM: *

A bed peeking just over the bottom of the camera frame with *
an electric guitar leaning against it, alternative rock *
posters paper the walls, a computer and music and video *
camera equipment sit on a desk in the corner.  *

The BEDROOM WINDOW is in sight just behind him. *

The hum of Jack’s AMP gets louder until he walks back into *
view and sits comfortable on the bed.  *

He picks up his electric guitar leaning on the bed beside him *
and strums a few bars, adjusting the levels. *

JACK *
(looking at the camera’s *
display) *

Testing, testing, one, two, one, *
two ... *

He looks into camera, affecting a mercurial expression a la *
Kurt Cobain by way of Jack White.  He strums a cord -- *

The SOUND of the windows RATTLING and the shaking POV of the *
camera catches Jack’s reaction. *

He lays down his guitar, stares out the window behind him.  *
He stands and approaches it and looks out ... *
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